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Act Two

SCENE. Exterior of Monastery by moonlight. Mountain range and river in distance.

RISOTTO discovered.

RISOTTO (looking at his watch). Now, Minestra, where are you? This is the appointed spot, and you are
not here. Dear, dear, dear! She never kept me waiting before. (Looking off.) Ah, I see her!
Here she comes, toddling along like an old lady of eighty! What a thorough little artist

she is! She keeps up the character even when she thinks no one is looking!

Enter MINESTRA, now really transformed into an old crone.

RisoTTO. My darling, you’re late. Why — what a wonderful disguise! I never saw anything
more perfect in my life! I can hardly believe that this is my pretty, dainty, delicate, little
bride!

MINESTRA. Oh, Risotto, don’t be angry with your little wifey, but something terrible has
happened — I — I can’t get it off!

RisoTTO. Can’t get what off, my pet?

MINESTRA. The make-up! I lined my face, just as you told me — and — and now they’re real
wrinkles!

RISOTTO (examining her face). What!

MINESTRA. Then you told me to cover my teeth with cobbler’s wax. They’ve all come out!
Then you told me to pretend I had gout and rheumatism — and I’ve got em! Ugh!
(Groaning.)

RisoTTO. But, my dearest girl —

MINESTRA. Then my hair! Oh, my poor hair!

RisoTTO. It’s a capital wig.

MINESTRA. That’s it — it’s not a wig! It’s my own, and it won’t come off — and I hate it!

RisoTTO. This is a most remarkable circumstance. How did it happen?

MINESTRA. After I had dressed myself as an old woman, we all drank some wine out of the
conjuror’s wine-skin, and I gradually became an old woman of seventy-four!

RisoTTO. This is most embarrassing. [ may say, most disappointing. On one’s wedding day,
too!

MINESTRA. My poor husband, I’m so sorry for you! But I’'m an old woman, and you won’t be
troubled with me long; that’s one comfort to you.

RisoTTO. Yes — I mean, no. I — I trust that, notwithstanding this — this modification of

the implied terms of our agreement — there are many years of — of — yes, bliss — in
store for us. (A4side.) If it had only happened yesterday, it wouldn’t have mattered so

much!

MINESTRA. Of course, you won’t love your little woman now!

RisoTTO. Oh, I beg your pardon. I shall have much pleasure in — in showing you every
attention compatible with the — the respect due to a lady of your advanced years, my —
my pet!
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Exit RISOTTO, slowly and despondingly.

MINESTRA. It’s a sad thing to be transformed into an old woman in the very flower of one’s
life! Ah, deary me! this is but a dismal wedding-day! Why, who comes here? Teresa, as |
live — and crying too! What has she to cry for? She’s young enough, /’m sure!

Enter TERESA. Her manner suggests that she is crazed.
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She sinks, weeping, on a seat.

MINESTRA.

TERESA.

Why, take heart, little one! What ails thee? Come, tell me thy
sorrow. I’m an old body now, but time was when I was as young as thou
art — and not so long since, either!

Oh, mother, mother, I think I am bewitched!

MINESTRA (aside).  Here’s another!

TERESA.

MINESTRA.

TERESA.

MINESTRA.

TERESA.
MINESTRA.

I am as though in a dream! Shall I tell thee? Yes, for thou hast a
kindly old face. To serve an unworthy end I must needs feign to be going
mad for the love of Alfredo, and so feigning, I fell at his feet. He, thinking
I had swooned, in good sooth, placed a wine-cup to my lips, and I drank,
and oh, mother, it must have been some love-philtre, for, behold, a
wondrous change came over me, and he who was naught to me before
became as the very breath of my life!

Well, the potion has done thee a good service, for he’s a good lad,
and will make thee a strapping husband.

Nay, herein is the mischief of it — it was too late, for he had
already given his heart to another, and would none of me, and I, whose
very soul is possessed by my love of him, have retained the village fiddler
to compose crazy love-songs for me to sing when the occasion ariseth, for
I am going mad — mad — mad — and be a girl never so crazy, her songs
should be in accordance with the rules of thorough-bass.

Ha! Now, mark me — that mountebanking fellow is at the bottom
of this. Why, he hath also bewitched me!

Thou? Thou lovest not Alfredo?

A fig for Alfredo! Why, look at me, child; [ am Minestra!

TERESA (looking at her). Thou Minestra, who was married this morning? Nay, [ am

MINESTRA.

TERESA.

MINESTRA.

mad; but not so mad as that! Minestra is young and rather pretty — not so
pretty as I, but still pretty — whereas thou art — oh! I ask pardon — my
brain wanders — wanders —wanders!

I am Minestra, I tell thee. For a purpose — also an unworthy one
— I feigned to be an old dame, and so feigning, I drank — and, hang the
knave, I am seventy!

Thou Minestra? Why, let me look! As I live, it is true! Oh, poor,
poor Risotto!

Even so; thy pity is for him — not for me. No matter. But if I can
find this jack-pudding, trust me, I’ll make him set matters straight again.
Oh, I have as much to regain as thou!
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Symphony.

Enter Bartolo and Nita, still as waxwork Hamlet and Ophelia. They walk down the stage
mechanically, as though controlled by clockwork. Their keys are fitted with keyholes in the
small of their backs. Each wears a placard inscribed “Put a penny in the slot.”
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BARTOLO. Nita.

NITA. Well?

BARTOLO. This is a very uncomfortable state of things.

NITA. Very. How do you find your clockwork this evening.

BARTOLO. Ticking, ticking, thank you. And you?

NITA. I fancy I want regulating.

BARTOLO. Eh?

NITA. I think I’m rather fast.

BARTOLO. Nita, you surprise and shock me.

NITA. Mechanically speaking, I mean.

BARTOLO. Oh, I take you. This condition of existence is rather degrading. We are common
clockwork, I believe?

NITA. Mere Geneva. The cheapest thing in the trade.

BARTOLO. So I was given to understand.

NITA. It might have been worse. We might have been Waterbury, with
interchangeable insides.

BARTOLO. That’s true. But when I remember the delicately-beautiful apparatus with which I
was filled from head to foot — and which never, never ticked — when I contemplate the
exquisite adjustment of means to end — which never, never wanted oiling — I am
shocked to think that I am reduced to a mere mechanical complication of arbors, pallets,
wheels, mainsprings, and escapements!

NITA. Still you were always complaining. You never were quite well.

BARTOLO. Because I eat too much.

NITA. That’s true.

BARTOLO. Never weary of putting into operation the exquisitely-beautiful apparatus of
digestion, I over-taxed its powers. I was a scientific enthusiast and I over-did it. Still, it is
something to have an apparatus that never, never aches. | — I — hallo!

NITA. What’s the matter?

BARTOLO (very slowly). I — beg your pardon. I — think — I — must be running down. May — |
— trouble you? They’ve thoughtlessly — put the key-hole — in — the — small of my
back — and — I — can’t get at it. (NITA winds him up.) Thank you. That’s very nice,
indeed. Now I can go on again. Hallo! c’ck! ¢’ck! ¢’ck!

NITA. What’s wrong now?

BARTOLO. I — c’ck — ¢’ck — I am not conversant with clockwork; but do you feel, from
time to time, a kind of jerkiness that catches you just here?

NITA. No; [ work as smooth as butter. The continued ticking is tiresome; but it’s
only for an hour.

BARTOLO. The ticking is simply maddening. C’ck! C’ck! There it is again!

NITA. Something wrong with your works, I’'m afraid. Stop a bit — I'll see.
(Opens door in chest, revealing a quantity of clockwork.) No; all right there. Turn round.
(He does so; she opens door in the back of his head.) No; the head appears to be empty.
(Opens door in his side.) I see what it is; a halfpenny has got into your escapement. Stop
a bit. (Takes out halfpenny.)

BARTOLO. Bless my heart, how dangerous! What a relief! Thank you very much. You may
keep it for your trouble; but do not — oh, do not spend it on foolishness.

NITA. While I’m about it, I’ll just oil you, and then (Proceeds to oil his
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works with a feather.)
BARTOLO (squirming). Don’t! You tickle!

Enter PIETRO, looking very ill.
PIETRO (not seeing them). ~ The Duke and Duchess will be here in half an hour — their escort is

already in sight. Dying by slow poison is a very painful process, and I couldn’t have held
out much longer. (Sees them.) Nita! what are you doing?

NITA. I’m oiling Bartolo.

BARTOLO. I am being oiled by Nita, and she does tickle! I don’t like it. At least I do like it,
but it’s wrong.

PIETRO. How dare you take such a liberty? Shut the gentleman up at once. Nice
occupation for a young lady!

NITA. But there’s something wrong with his works.

PIETRO. That’s no affair of yours. If Bartolo’s works are out of order, that is a matter for
Bartolo’s medical attendant — I mean his clockmaker. Don’t let me catch you oiling him
again.

NITA. Ha! Ha! Ha!

PIETRO. If this occurs again, I’ll take both your keys away — upon my word I will!
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19. When gentlemen are eaten up with jealousy
Trio
Bartolo, Nita and Pietro
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20. Time was when earthly joy
Arrostino, Pietro and Chorus

Enter from monastery a procession of Tamorras, now transformed into Dominican Monks,
chaunting from black-letter volumes, Arrostino as the Prior.
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(During this, the Girls have been endeavouring to induce the Monks to pay them attention. The
Monks, however, have kept their eyes studiously on their books.
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Exeunt Girls. Manent Arrostino, Giorgio, Luigi, and Monks.
[As originally planned, Pietro remained onstage to sing the following song.]
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Exit PIETRO.

ARROSTINO.

LUIGL

ARROSTINO.

GIORGIO.

ARROSTINO.

This is a remarkable change, my son. A great improvement on our recent
condition. Devoted as we now are to a life of contemplation — restricted
by the rules of our order to a diet of bread and herbs — and not much of
that — indigestion and its attendant inconveniences will be matters of
tradition.

Still, it must be admitted that the old life was a pleasant one!

Yes, we had a jolly time of it while it lasted. (Correcting himself.) I should
say that worldly allurements have the faculty of enlivening their devotees
for the moment, but the evening’s enjoyment seldom bears the morning’s
reflection, and the choicest banquet is but a feast of Dead Sea apples
which turn to ashes in the mouth!

Under the circumstances, we might have spared ourselves the trouble of
luring the Duke and Duchess to the monastery.

No — no, I think not. It is true that, having regard to our present
condition, we are bout to receive our distinguished guests with scrupulous
hospitality, but an hour will soon pass, and we shall then, unhappily, lapse
once more into the deplorable condition of being able to avail ourselves of
any small change their Highnesses may happen to have about them. It is
dreadful to think of, but that’s what we shall be in about an hour.

LUIGI ascends to balcony of monastery.
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21. The Duke and Duchess hither wend their way
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their satisfaction with the sentiments he has expressed.
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Exeunt all the Monks except ARROSTINO, GIORGIO, and LUIGI.

ALFREDO (to ARROSTINO).  May I ask if you are the Prior of this monastery?

ARROSTINO.
ALFREDO.
ARROSTINO.

ALFREDO.

ARROSTINO.

ALFREDO.
ARROSTINO.

Well, I am and I am not. That is, | am now, but I wasn’t an hour ago.

| see — a recent appointment.

Yes, for an hour. Present tense, | am a Prior. Imperfect tense, | was a
rollicking young rantipole. Future tense, | shall be a rollicking young
rantipole — in an hour. | hope I make myself clear?

Perfectly. (Aside.) Very like my own case. (Aloud.) | found this
poor old lady almost insensible at the foot of the mountain. She had just
strength enough to beg me to bring her here to you.

Exactly. You call her an old lady. Well, she is an old lady, and she isn’t an
old lady. Present tense, she is an old lady. Imperfect tense, she was a
young lady.

Of course she was.

Ah! but, Future tense, she will be a young lady again — in an hour. That’s
the curious part of it. (To MINESTRA.) Go in, my dear — I should say my
aged sister — and we will take every care of you.

LuiGl carries MINESTRA into monastery.

ALFREDO.
ARROSTINO.

ALFREDO.

You are very good.
Well, I am, and | am not. Present tense, | am very good. Imperfect tense, |
was confoundedly bad. Future tense, | shall be confoundedly bad again —
in an hour.

We are fortunate in having dropped in upon you during your
virtuous phase.

LUIGI re-enters.

ARROSTINO.

Particularly so. It’s altogether a curious state of things. I’m such a creature
of habit that I find it difficult to remember that | am no longer a rantipole.
For instance, | see you have a watch. Perhaps it is a valuable watch. Don’t
tell me it is; 1 would rather not know. Now, you can’t imagine how
difficult I find it not to take that watch. Oh, | know it’s wrong; but then |
always knew that. (Adopting a clerical manner.) By the way, | am
collecting a few gold watches to send out to the poor naked savages of —
— (Aside.) No, hang it all, let the man alone; you ought to be ashamed of
yourself! (Aloud.) Pardon me, your handkerchief’s hanging out. Will you
oblige me by putting it out of sight? (ALFREDO does s0.) Thank you, thank
you so much! Temptation, you know, temptation! We are all weak, and it
is sometimes difficult to resist.

ALFREDO (aside). Singular character, this Prior. (Aloud.) Of course | am prepared to give

a donation to this monastery in consideration of your taking charge of the
old lady. (Feeling for his purse.) By-the-by, where’s my purse?

ARROSTINO, GIORGIO, and LuiGl (falling on their knees). Not guilty, your worship!
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ALFREDO.
ALL.

ARROSTINO.

ALFREDO.

ARROSTINO.

LUIGI.

GIORGIO.

ALFREDO.

Of course not! Ha! ha! (Finds it.) Oh, here it is!
Ha! ha! ha!
Yes, but you frightened us!

Allow me to present this sum to the funds of the monastery.

No, thank ye; I’d rather not. Here, give it to Father Luigi. (Exit
ARROSTINO into monastery.)

No, thank ye; not for me. Father Giorgio will take it (Exit
into monastery.)

Oh, no; Father Giorgio won’t. Father Giorgio’s a good little boy
now — for an hour. (Exeunt GIORGIO and monks into monastery.)

This is an unaccountable state of things! To please Elvino |
pretended to be a Duke, and | selected Ultrice as my Duchess. We drank
the wine and we became a Duke and Duchess in real earnest, and, what is
odder still, that unpleasant young person exercises an extraordinary
fascination over me; while Teresa, whom | used to loves so passionately,
has completely faded out of my recollection.

Enter TERESA, crazed.
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TERESA. "Tis but a silly song, and passing dear at the ducat | paid for it.
They think anything is good enough for a mad maiden to sing; but though
the maid be mad, her ducats are sound, and good gold should buy good
wares, and there are none so made that they want value for cash!

ALFREDO. Teresal

TERESA (not recognizing him). My lord Duke, is it not? My service to your Grace
and your Grace’s bravery. (Kissing his cloak.) In good sooth, these are
find trappings, but they’ll not trap me, for I love a lad who will none of
me! My song says he’s my duck-a-deary, which is true, in fact; but the
expression is weak, and | am not yet made enough for it. But I shall be
soon — | shall be, soon!

ALFREDO. Teresal — do you not know Alfredo, who used to love you so
dearly?

TERESA. Alfredo! Alfredo! It is — it is— ha! ha! ha! (About to embrace
him.)

ALFREDO. Don’t. That I cannot permit. Under the circumstances, it would be
in the last degree unbecoming.

TERESA. Oh, I had forgotten! Thou lovest another now — a plain girl,
compared with me. Me thinks thou too must be mad to take up with such a
one! But we are all mad — all — all mad.

ALFREDO. I sometimes think so too. But take heart, little one; it is true | love
thee not, for | have a bride, and no married man ever loves anybody but
his wife.

TERESA. I am not so mad but that | know that. Why, I learnt it at school!
But thou art like the rest — thou thinkest that any truism is good enough
for a mad girl!

ALFREDO. As | was saying, take heart, for although you are nothing to me
now, yet I have ascertained that this spell under which we all labour will
be removed in an hour, and | shall then love you as dearly, as passionately
as heretofore!

TERESA. Is this indeed so? In one brief hour? No, no; | dare not believe it!
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Exeunt all except PIETRO, BARTOLO, and NITA. PIETRO sits in great pain and distress.
BARTOLO and NITA make ineffective attempts to move and speak, but they have “run

down.”

PIETRO (observing their efforts). Now, then, what’s wrong with you? Oh, | see.
(Winds them up.)

Spoken together very rapidly:

[

PIETRO.
NITA.

BARTOLO.

PIETRO.

NITA.
PIETRO.

NITA.
PIETRO.

BARTOLO.

PIETRO.

BARTOLO.

PIETRO.

BARTOLO.

BARTOLO. Upon my honour, this is a pretty state of things.
Clockwork for life, | suppose! 1t’s monstrous — outrageous!
What’s to become of Nita, and, above all, what’s to become for
me?

NITA. Well, a nice mess you’ve made of this; to go and
lose the only thing that could bring us back to life again. What do
you mean by it, you ridiculous old donkey?

What do you want?
Well, if I’'m to be Ophelia for the rest of my life, it would
be convenient to know what Ophelia did.
She coaxed Hamlet, a good deal.
Nothing of the kind; she committed suicide because Hamlet
wouldn’t marry her.
What — lately?
Lately! Several hundred years ago. (N1TA and BARTOLO turn and
walk rapidly up stage.) Where are you going?
We’re going back several hundred years.
It’s not necessary. You can do it here. (N1TA begins to cry.)
I have it. If Hamlet had married Ophelia she wouldn’t have
committed suicide.
Well? What then?
What then? Why, if | marry her at once the motive for the act will
be removed!
Nonsense! Hamlet and Ophelia never married. It would be trifling
with the text.
Anyhow, it’s a new reading. What! am | to be the only Hamlet
who is not permitted to discover new readings? Bah!
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26. Ophelia was a dainty little maid
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Enter Teresa.
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End of opera
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