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1. The Chaunt of the Monks

W S Gilbert Alfred Cellier

1

(Scene. A mountain Inn on a picturesque Sicilian pass. A range of mountains, with Etna in the 
distance. In the middle distance, a Monastery on a steep rocky elevation.
As the curtain rises, a procession of Dominican Monks winds down the set pieces on the stage.)
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(The procession of Monks exit. As they are going off,  Giorgio, a member of the Tamorra Secret Society, appears 
on the set, and watches them off.  As soon as the coast is clear, he comes down, and beckons to the rest of the 
band, who, headed, by Luigi, appear from various entrances, and come down mysteriously.)
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ELVINO.  Bless my heart, what are you all doing here? How comes it that you have 
ventured in so large a body so near to the confines of civilization? And by 
daylight, too! It seems rash. 

GIORGIO.  Elvino, we are here under circumstances of a romantic and sentimental 
description. We are all going to be married! 

ELVINO.  What, all of you? 
LUIGI.  One each day during the next three weeks. What do you say to that? 
ELVINO.  Why, that it strikes at the root of your existence as a Secret Society, that’s 

all. And who is to be the first? 
GIORGIO.  The first is Risotto, who went down to the village this morning, disguised 

as a stockbroker, to be married to Minestra, and we expect the happy couple back 
every minute. The next is Giuseppe, he’s to be married tomorrow, Luigi on 
Thursday, and so on until we are all worked off. As we are twenty-four in 
number, that will occupy twenty-four days, which are to be passed in unceasing 
revelry — and our captain, Arrostino, intends to confer upon you the benefit of 
our custom. 

ELVINO.  There I think he is right. I am out of wine just now, but I have a family 
prescription for fine old crusted Chianti, which I will send to the nearest chemist 
to be compounded at once. There’s only one thing for which I must stipulate; let 
these revels be as joyous, as reckless, as rollicking as you please — only, let them 
be conducted in a whisper. 

LUIGI.  What, because we are a Secret Society? We are not as secret as all that. 
ELVINO.  No; but because there is a considerable portion of a poor old Alchemist on 

the second floor who is extremely unwell. You wouldn’t go for to disturb the 
dying moments of a considerable portion of a poor old Alchemist? 

GIORGIO.  You are unusually considerate. What’s the matter with him? 
ELVINO.  Why, the poor old boy is continually blowing himself up with dynamite in 

his researches after the Philosopher’s Stone. Well, that’s nothing — it’s all in the 
day’s work, and he’s used to it. But this time he has blown himself up worse that 
usual, and several of the bits are missing; if you come across anything of the kind 
they are his, and I’m sure you’ll behave honorably, and give them up at once. 

GIORGIO.  We swear. 
ELVINO.  Bless you! Now the Alchemist has hitherto paid for his board and lodging 

in halfpence, with a written undertaking to turn them all into gold as soon as his 
discovery is completed; consequently the dictates of common humanity prompt us 
to give him every chance. (Noise of explosion within.) Up he goes again! Excuse 
me one minute, while I go and collect him. 

 
Exit ELVINO.  
 
Enter Chorus of Village Girls, dancing, and heralding the approach of RISOTTO and MINESTRA. 
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(Enter Risotto and Minestra)
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Enter ARROSTINO. 
 
GIORGIO.  Three secret cheers for the Captain! 
ALL (pianissimo). Hurrah! hurrah! hurrah! 
ARROSTINO. How do? How do? Ah! the bride and bridegroom. Allow me. (Kisses her.) 

Charming — at least I think so — another. (Kisses her again.) Yes, 
charming. Risotto, my poor fellow, accept my condolences. 

RISOTTO.  Condolences? You don’t see anything wrong with her? 
ARROSTINO. With her? Oh, no — not with her. My dear friend, she’s bewitching. (To 

MINESTRA.) You are bewitching, aren’t you? 
MINESTRA.  I believe I’m nice. 
ARROSTINO. You do? I’m delighted to hear it on such good authority. 
RISOTTO.  Still, I don’t see why you should condole with me. 
ARROSTINO. Don’t you? Never mind — you will. Now tell me, Minestra, candidly — 

what was it you saw in him to admire? It’s not his face, of course; nor his 
figure — we’ll put them out of the question. It couldn’t be his 
conversation, because he hasn’t any. 

MINESTRA.  I don’t know. He’s got a way with him. 
ARROSTINO. Has he got it with him now? 
MINESTRA.  I don’t know. I suppose so. 
ARROSTINO (imperatively). Risotto, give us an example of the way you have with you. 
RISOTTO.  It’s something like this — (business of ogling). 
ARROSTINO. Oh, my dear girl — really — dear, dear, dear! 
MINESTRA (apologetically). You’ve got to be nearer to him for it to tell. 
ARROSTINO. Well, but even then! Now, look at it in cold blood. Think of it ten years 

hence —when the novelty’s worn off. 
MINESTRA.  It does look foolish from here. Oh, I almost wish I hadn’t! 
RISOTTO.  My dear! (Consoling her.) 
MINESTRA.  Don’t — I’m so inexperienced! 
ARROSTINO. I suppose so. Pity — pity! Never mind — next time you’ll be older. Now 

girls, I have some news for you: the Duke and Duchess of Pallavicini are 
to pass through the village on their way to Palermo. You don’t see a real 
Duke and Duchess every day, so the best thing you can do is run down and 
prepare to receive them. 

1ST GIRL.  A real Duke and Duchess! Oh, that will be delightful. 
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Exeunt Girls — all but MINESTRA. 
 
ARROSTINO. Now then, to business. Anything to report? 
GIORGIO.  Yes. A traveling Englishman passed our encampment this morning. 
ARROSTINO. Good. We have a vendetta against all traveling Englishmen. The relation of our 

ancestor’s neighbour was arrested by a traveling Englishman. Well? 
GIORGIO.  No — very bad. The cowardly ruffian was armed. 
ARROSTINO. What a lily-livered hound! That’s so like these Englishman. This growing habit of 

carrying revolvers is the curse of our profession. Anything else? 
LUIGI.   Only an old market-woman on a mule. 
ARROSTINO. Well, we have a vendetta against all old market-women on a mule. Did you arrest 

her? 
LUIGI.   We were about to do so, but she passed us in silent contempt. 
ARROSTINO. Humph! This growing habit of passing us in silent contempt strikes at the very 

root of our little earnings. Of course you could do nothing? 
GIORGIO.   Nothing whatever. You see, as we are all to be married in the next three 

weeks, we are bound, as men of honour, to hand over our personal charms in the 
same condition of substantial and decorative repair that they were in when we 
captivated these confiding creatures. 

ARROSTINO. Naturally. It is plain that a man who offers a girl his hand and comes to claim her 
with his arm amputated at the shoulder, is no longer in a position to fulfill his 
contract. A man who proposes with a Roman nose and turns up at the altar with a 
snub is guilty of flat dishonesty, on the face of it. At the same time, that’s no 
reason why you shouldn’t pick off the bits of cotton wool in which you are in the 
habit of putting yourselves away at night. (Picking scraps of wool from the coats 
of LUIGI and GIORGIO.) To people who are unacquainted with the circumstances it 
might look a little unmanly. I don’t know — perhaps not. (Replacing the scraps of 
wool on their coats.) However, take heart. I have an enterprise in hand which 
promises the very maximum of profit with the very minimum of risk. The Duke 
and Duchess – I believe we have a vendetta against all Dukes and Duchesses. 

GIORGO.  The judge who sentenced the relation of our ancestor’s neighbour would 
have been a duke if they had created him one. 

ARROSTINO. The scoundrel! Then I intend to secure this Duke and Duchess. 
GIORGIO.  Ah! But how? Remember the motto of our band — “Heroism without 

risk.” 
ARROSTINO. We shall do it diplomatically, of course. In the first place, we shall seize on 

yonder monastery — 
LUIGI.   When the monks are asleep? 
ARROSTINO. Why, of course — and dress ourselves in their robes. In the mean time, Minestra, 

disguised as an old woman, will lure the Duke away from his escort and into our 
power. 

MINESTRA.  I think I could do it better as a young woman. 
ARROSTINO. Nonsense, you little goose — you know nothing about it! Listen! 
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ALFREDO.  What shabby things a man will do when he’s eaten up with jealousy! But 
what a comfort those shabby things are to him! To prevent Teresa joining the 
Tamorras with the other girls, I was mean enough to bribe a farm girl to lock her 
in her room! I’m disgusted with myself for having stooped to such a contemptible 
act. Still, I’m very glad I did it. 

 
Enter TERESA. 

 
ALFREDO.  Teresa! You here? 
TERESA.  Didn’t expect me, I fancy? 
ALFREDO.  No — I —— 
TERESA.  Locked me in my room, didn’t you/ Well, I escaped through the window. 
ALFREDO. Never thought of the window! However, you are too late — the Tamorras have 

gone. Ah! forgive me; I couldn’t bear the thought of your spending the day with 
them. 

TERESA. My dear Alfredo, now do you really think I am the sort of girl who would throw 
herself away upon a contemptible outlaw? Why, I’d much sooner marry you! 

ALFREDO (delighted). You would? My darling! (Putting his arms round her.) 
TERESA.  Infinitely. Don’t. 
ALFREDO.  Why not? 
TERESA.  It’s a liberty. 
ALFREDO.     But after the tender avowal you have just made, surely I may be permitted … 
TERESA.  My dear Alfredo, you jump at conclusions. I said I would rather throw 

myself away on a respectable young farmer than on a contemptible outlaw. But I 
haven’t the smallest intention of throwing myself away on either. 

ALFREDO.  Teresa, have some pity on me; I am so desperately in love with you. I have 
founded my hopes of happiness upon you, for you are the very air I breathe, the 
very sunlight of my life! 

TERESA.  You are, of course, quite at liberty to profit by any light I may happen to 
emit; but without wishing to say a word that would hurt your feelings, it is only 
right to tell you that I look a great deal higher than a mere clod-hopper. For you 
do hop clods, you know. 

ALFREDO.  I have certainly hopped some in my time. 
TERESA.  It’s not my own idea. To be quite candid with you, I have often wondered 

what people can see in me to admire. Personally, I have a poor opinion of my 
attractions. They are not at all what I would have chosen if I had had a voice in 
the matter. But the conviction that I am a remarkably attractive girl is so generally 
entertained that, in common modesty, I feel bound to yield to the pressure of 
popular sentiment, and to look upon myself as an ineffective working minority. 

ALFREDO.  But you used to like me. 
TERESA.  Decidedly. Personally, I entertain a great admiration for you. I think you 

extremely good-looking. 
ALFREDO (delighted). Teresa! 
TERESA.  But the general opinion on the subject of your good looks is so entirely 

against me that (again regarding myself as an ineffective working minority) I feel 
bound to yield to the pressure of popular prejudice, and admit that you cannot be 
as good-looking as I feel sure you are. 

ALFREDO (despondingly). Perhaps not. 
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TERESA.  Now come and talk it over, like a sensible boy. (They sit — he at 
her feet.) Come, tell me all about it. You know you used always to confide 
your little troubles to me. 

ALFREDO.  I’ve nothing to say, except that I’m over head and ears in love with 
you. 

TERESA.  Now, first of all, you mustn’t say “you”; it’s too personal. Say, 
“I’m over head and ears in love with Teresa!” 

ALFREDO.  Well, so I am. 
TERESA.  Poor boy! Well, I can quite understand it, for, with all her faults, 

she’s far and away the nicest girl hereabouts. Now, look at it sensibly. If 
you, a plain young man, married a conspicuous beauty (for, after all’s said 
and done, that’s what it comes to), you would be under a perpetual 
disadvantage from sheer force of contrast; and as for jealousy — well, I’ve 
known Teresa since she was quite a little girl, and take my word for it, she 
would keep you on chronic tenterhooks. Now, if you married a thoroughly 
plain girl — like Elvino’s niece Ultrice, for instance — (ULTRICE enters 
and overhears what follows.) who couldn’t possibly, under any 
circumstances, give you the least uneasiness on the score of her personal 
attractions — you might count on being as happy as two thoroughly 
unattractive little birds could reasonably expect to be. 

ALFREDO.  Ultrice! What do I want with Ultrice? She follows me everywhere. 
She worries my life out. 

TERESA.  Ultrice is quite a good sort of girl; and as to her personal 
appearance, why, you’d get used even to that in a couple of years! 

 
ULTRICE comes forward. 
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ELVINO.  I don’t know how I shall accommodate them. My only bedroom is 
occupied by the exploded Alchemist, who is much too incomplete to be 
moved. There’s the scullery. Do you think they’d put up with a shake-
down in the scullery. 

ALFREDO.  I don’t know. The Duke is an awful stickler for etiquette. 
ULTRICE.  He gave an inkeeper at Palermo six months because he used his 

pocket-handkerchief in his presence. 
TERESA.  And he fined the Mayor of Syracuse a hundred crowns because he 

didn’t. 
ELVINO.  This is terrible. I know I shall make some fearful mistake with 

these people! I’ve never in my life addressed anybody of higher rank than 
an Oil and Italian Warehouseman! 

ALFREDO.  My good sir, they’re not people — they’re personages. 
ELVINO.  Of course they are! There I go — putting my foot into it at the first 

go off! If I could only practise a little. Now, if you’d be so kind — so very 
kind — as to impersonate the Duke, just for a dress-rehearsal of the 
reception (I’ve got a lot of beautiful clothes left behind by some strolling 
players in pawn for their bill), you shall be treated with all the 
consideration due to your exalted rank, and have the entire run of the bar, 
except rum-shrub! 

ALFREDO.  It’s a tempting offer. But I must have a Duchess. 
ELVINO.  Of course you must. (Aside.) How many Duchesses go to a Duke? 
ALFREDO.  Only one at a time. 
ELVINO.  You don’t say so? 
ALFREDO.  Yes — Dukes are very particular about that. 
ELVINO.  Dear me! (Aloud.) Well, here are two to choose from — my cousin 

Teresa and my niece Ultrice — both charming. 
ULTRICE and TERESA. What’s that? 
ELVINO.  Well. One charming and one — umph! Will that do? 
ULTRICE and TERESA. That will do! 
ELVINO.  Now, come; we’ve no time to lose. Choose your Duchess and 

begin. 
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Cadenza ad lib (Clarinet)



 " 34Ultrice

>
?

 " 34
Piano  " 34

Look
ÇtI

at

tJ
me,

t
And

t

Çt Çt ttt ttt ttt
t t t

107

you

ÇtI
will
tJ

see
t

How

t

ttt Çt tIttt t t

la -

tI
dies

tI
grand

Çt
Pre -
tI

ttt ttt |||
t t d tYtt

sent
tI

their
tI

hand;
Çt

It's
tI

c c d tItttt ttt ttt t

 "Teresa

 "Ultrice

>
?

 "
Piano  "

cop -
ÇtI

ied

tJ
from

t
the

t

Çt Çt ttt ttt ttt
t t t

a111

high -

t
est
|

ttt c c
t ||||

a

la -
tI

dies
tI

in

t
the

t

tt tt
tt tt

! t#t tt t#t tt

a c

land!

|
t tt d tY
tt tt c

d
I

tI
al -

tI
ways

tI
thought

t

t t Çt tY

! t ttt ttt

a

 "Teresa

>
?

 "
Piano  "

d
A

tI
la -

tI
dy

tI
ought

tI
To

tY
t t Çt tItt
t tt tt

116 tY
walk

# tY
with

t
grace

d tY
And

ttt tt#t ttt t tt# t t
t t t

not

ÇtI
gri -

tJ
mace;

t c

ttt ttt d tY

t t t

d
But

tI
that,

tI
it's

tI
ve -

tI
ry

tI
t t Çt tY

! t tt ! ttt

77

Tempo minuetto



 "Teresa

 "Ultrice

>
?

 "
Piano  "

ev -

tI
i -

tI
dent,

t c

tc t Çtt t t ttI
t tt tt

a

120 d
is

# tY
not

t
the

t

tItt tIt#t ttt # ttt
t t t

a
case.

t c c
c c

Than
t

ttt t t t " t t
t c t

as
ÇtI

they

tJ
walk,

t
They

t

Çt Çt ttt ttt "tt
t t tt

a

bland -

ÇtI
ly
tJ

talk,
Çt

And

tI
tt t t ttt
tt t t

a

 "Ultrice

>
?

 "
Piano  "

look

tI
at

tI
us

Çt
With
tI

ttt ttt |||
t t d tYtt

125

eye -
tI

glass,
tI

thus–
Çt

And
tI

c c d tIt
tttt ttt tttt tt

what
ÇtI

they'll

tJ
have

t
for

t

Çt Çt ttt ttt ttt

t t t

din -

t
ner,
|

ttt c c
tc ||||

they,
tI

per -
tI

haps,

t
dis -

t
c tt tt
tt#t! t tttt t#t tt

 "Teresa

 "Ultrice

>
?

 "
Piano  "

c

cuss.

|
t tt d tY
tt tt c

130 d
It

tI
would

tI
ap -

tI
pear

t

t t Çt tY

! t ttt ttt

a
d

They

tI
flout

tI
and

tI
fleer,

tI
Stick

tY

t t Çt tItt
t tt tt

a
up

tY
their

# tY
nose,

tY d d
Turn

tY

ttt tt#t ttt t # ttt t
t t t

a

78



 "Teresa

 "Ultrice

>
?

 "
Piano  "

in

ÇtI
their

tJ
toes–

t c

ttt ttt d tY

t t t

a

134 d
You're

tI
teach -

tI
ing

tI
me

tI
gra -

tI

t t Çt tI

!t tt ! ttt

a tu -

tI
i -

tI
tous -

t
ly,

t

t
c t Çtt t t ttIt
t tt tt

a
c

I

# t
sup -

t

ttt tt#t ttt # ttt
t t t

a pose?

|
b d

Then
tI

|| d tI
||| c

 " 44Teresa

 " 44Ultrice

>
?

 " 44
Piano  " 44

Allegretto con moto

as
ÇtI

she
tJ

takes
tI

her

tI
place

ÇtI
up -

tJ
on

tI
the

tI

Çt Çt ttt ttt ttt Çt Çt Çt ttt ttt ttt
Çt t t t Çt t t t

a139

ÇtI
throne

tJ
that

ÇtI
is

tJ
pre -

Çt
pared,

tI
The

Çt t Çt tt Çt Çt tYt
Çt Çt tt Çt Çt tt Çt Çt tY

a
peo -

ÇtY
ple

tJ
bow

tI
them

tI
to

ÇtI
the

tJ
ground,

tI
and

tI
Çt Çt tt tt t Çt Çt ! tt t # ttt
Çt Çt tt t! t tt Çt Çt tt tt t

a

 "Teresa

 "Ultrice

>
?

 "
Piano  "

ev' -

ÇtI
ry

! tJ
head

Ç! tI
is

tJ
bared,

Çt
They

tI
Çt Çt t"t Çt Ç! t tt Çt Ç# t ! tIt
Ç#t Çt tt Çt Çt tt Çt Çt tYt

a142

keep

ÇtI
their

tJ
pro -

tI
per
tI

pla -
ÇtI

ces

tJ
as

tI
she

tI
Çt Çt tt tt ! tt Çt Çt tt ttt ttt
Ç! t Çt t! t tt tt Çt Çt t t t

a b c d
And

tI

looks

ÇtY
them

tJ
thro'

ÇtI
and

tJ
thro'–

t
Çt Çt Çt tt Çt Çt Çt ttt tt d tIt
Çt t Çt t t d tY

79



 "Teresa

>
?

 "
Piano  "

I

ÇtI
sup -

tJ
pose

ÇtI
they

tZ
try

# tY
to

tY
keep

tY
their

tI

Çt tt Çt Çt tt t#t tt tt t
Çt t Çt t tt tt tt #tt

145

coun -

ÇtI
te -

tZ
nan -

ÇtI
ces

tJ
too?

t
If

t ! t

Çt Çt tt Çt Çt tt tt t ! t
Çt Çt tt Çt Çt tt tt c

that

ÇtY
is

tZ
what

tY
is

tY
called

ÇtI
Cour

tJ
et -

tI
i -

tI
Çt Çt tt #tt tt Çt Çt tt tt tt
Çt Çt tt tt tt Çt Çt tt tt tt

 "Teresa

>
?

 "
Piano  "

quette,

tI
it's

tI
ve -

tY
ry

# tY
plain

Çt
The

tI

tI tIt t"t # tt Çt Ç# t tY
tYt tYt #tt tt Çt Çt tYt

148

ways

ÇtY
of

tJ
high

tI
so -

tY
ci -

ÇtY
e -

tJ
ty

tI
I

! tY

Çt Çt t t tt Çt Çt t t t! t
Çt Çt tt tt tt Çt Ç! t tt tt tt

ne -

tY
ver

tY
shall

tY
at -

# tY
tain;

Çt
It

tY

tt ttt t#tt ttt Çt Çt Çt tIt
tt ! tt tt t Çt tIt

 "Teresa

>
?

 "
Piano  "

seems

ÇtY
you

tZ
must

"tY
be

tY
ill -

ÇtY
bred,

tZ
and

tY
as

tY

Çt Çt tt t"t tt Çt Çt tt tt ! tt
Çt Çt tt tt tt Çt Çt tt tt tt

151

awk -

ÇtY
ward

tZ
as

tY
can

tY
be,

t
Which

tY
is

tY

Çt Çt tt ttt tt#t ttt ttt tt
Çt Çt tt t t t t tt

A,

tY
B,

tY
C

ÇtY
to

tZ
you,

tI
my

tY
love,

tI
but

tY

tt tt Çt Çt tt tt tt tt ttt
t tt Çt Çt tt tt tt tt t

80



 "Teresa

 "Ultrice

 "Alfredo

 "Elvino

>
?

 "
Piano  "

dif -

ÇtI
fi -

tZ
cult

ÇtI
to

tJ
me.

t
If

t ! t
b c

As

t
b c

If

t
b c

As

t

Çt Çt Çt tt Çt Çt tt t c
Çt t Çt Çt ttt ttt c

154

that

ÇtY
is

tZ
what

tY
is

tY
called

ÇtI
Court

tJ
e -

tI
ti -

tI

that

ÇtI
is

tJ
what

tI
is

tI
called

ÇtI
Court

tJ
e -

tI
ti -

tI

that

ÇtY
is

tZ
what

tY
is

tY
called

ÇtY
Court

tZ
e -

tY
ti -

tY

that

ÇtY
is

tZ
what

tY
is

tY
called

ÇtI
Court

tJ
e -

tI
ti -

tI
tYt d c b
tYt d c b

quette,

tI
it's

tI
ve -

tY
ry

# tY
plain

Çt
The

tI

quette,

tI
it's

tI
ve -

"tI
ry

tI
plain

Ç# t
The

tI

quette,

tI
it's

tY
ve -

# tY
ry

tY
plain

Çt
The

tY

quette,

tY
it's

tY
ve -

tY
ry

tY
plain

Çt
The

tY

tIt d b c
tYt d b c

 "Teresa

 "Ultrice

 "Alfredo

 "Elvino

>
?

 "
Piano  "

ways

ÇtY
of

tJ
high

tI
so -

tY
ci -

ÇtY
e -

tJ
ty

tI
I

! tY

ways

ÇtI
of

tJ
high

tI
so -

tI
ci -

ÇtI
e -

tJ
ty

tI
you

tI

ways

ÇtY
of

tZ
high

tY
so -

tY
ci -

ÇtY
e -

tZ
ty

tY
I

tY

ways

ÇtY
of

tZ
high

tY
so -

tY
ci -

Ç! tY
e -

tZ
ty

tY
you

tY
tYt d c tYt d c
tYt d c tY! t d c

157

ne -

tY
ver

tY
shall

ÇtY
at -

# tZ
tain;

Çt
It

tY

ne -

tI
ver

tI
shall

ÇtI
at -

tJ
tain;

Çt
It

tI

ne -

tY
ver

tY
shall

Ç# tY
at -

tZ
tain;

Çt
It

"tY

ne -

tY
ver

tY
shall

ÇtY
at -

tZ
tain;

Çt
It

tI
tYt d tIt d tYt d c
tYt d #tYt d tYt d c

seems

ÇtY
you

tZ
must

"tY
be

tY
ill -

ÇtY
bred,

tZ
and

tY
as

tY

seems

ÇtI
you

tJ
are

tI
as

tI
ill -

ÇtI
bred,

tJ
and

tI
as

! tI

seems

ÇtI
you

tJ
must

tI
be

tI
ill -

ÇtY
bred,

tZ
and

tY
as

tY

seems

ÇtY
you

tZ
are

tY
as

tY
ill -

ÇtI
bred,

tZ
and

tY
as

tY
a
a

81



 "Teresa

 "Ultrice

 "Alfredo

 "Elvino

>
?

 "
Piano  "

awk -

ÇtY
ward

tZ
as

tY
can

tY
be,

t
Which

tY
is

tY

awk -

ÇtI
ward

tZ
as

tY
can

tY
be,

t
So

tI
it's

tI

awk -

ÇtY
ward

tZ
as

tY
can

tY
be,

t
Which

tY
is

tY

awk -

ÇtY
ward

tZ
as

tY
can

tY
be,

t
So

tY
it's

tY

a
a

160

A,

tY
B,

tY
C

ÇtY
to

tZ
you,

tI
my

tY
love,

tIrit.

but

tY

A,

tI
B,

tI
C

ÇtI
for

tJ
her,

tI
you

tI
know,

tI
rit.

but

tI

A,

tY
B,

tY
C

ÇtY
to

tZ
you,

tY
my

tY
love,

tIrit.

but

tY

A,

tY
B,

tY
C

ÇtY
for

tZ
her,

tY
you

tY
know,

tYrit.

but
tI

rit.a
a

dif -

ÇtI
fi -

tZ
cult

ÇtI
to

tJ
me.

t² c

dif -

ÇtI
fi -

tJ
cult

ÇtI
to

tJ
me.

t² c

dif -

ÇtY
fi -

tZ
cult

ÇtY
to

tZ
me.

t² c

dif -

ÇtI
fi -

tJ
cult

ÇtI
to

tJ
me.

t² c
b c² t
b c² t

34
34
34
34
34
34

>
?

 " 34
Piano  " 34

Çt Çt tttt tttt ttttt
tt tt tt

163 tttt Çt Çt Çt tYtt
tt tt tt

ttt ttt Çt Çt Çt tYtt

tt
t t

ttt ttt Çt Çt Çt tYt

tt
t t tt

>
?

 "
Piano  "

Çt Çt ttt ttt t! ttt
Çt Çt Çt ttt ttt t! tt

167 ttt Çt Çt tIt
ttt Çt Çt tYt

tt tt
tt ttttt

# t" t t#t ttt tt

tttt t c
tt tt c

82

Tempo di minuetto

(Exit Elvino, bowing before Alfredo and Ultrice, Teresa following and mimicking Ultrice's walk and 
gestures)
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(Charivari without. Enter Chorus of Girls, running and heralding the approach of Pietro, Bartolo 
and Nita. Pietro is driving a Palermo donkey-cart. Bartolo is dressed as a clown, Nita as a rope-
dancer. Bartolo carries a big drum and Pandean pipes.)
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PIETRO.  Oh, you lucky people! Oh, you fortunate villagers! A perfectly 
remote and altogether obscure corner of Europe favoured with the 
presence of a company of artists whom all the crowned heads of Europe 
are quarrelling to possess! (To BARTOLO.) Solo, if you please, expressive 
of a general withdrawal of ambassadors from all the European Courts. 
(Flourish.) The Czar of Russia is no longer on terms with the Empress of 
New York because I visited her first. A lady, you know! As a man of 
gallantry I couldn’t refuse. But, mum! I must be discreet. (To BARTOLO.) 
Solo, if you please, expressive of the honorable silence of a self-respecting 
man of gallantry. (BARTOLO flourishes his drumsticks and pretends to play 
Pandean pipes, but without eliciting any sound.) Now, what do you think 
we came for? 

CHORUS.  Gold! 
PIETRO.  Gold? Bah! Try again. 
CHORUS.  Silver! 
PIETRO.  Silver? Why, we’re sick of gold and silver! 
BARTOLO.  Could you oblige me with my last week’s salary? 
PIETRO.  Gold! (Taking a handful from his pocket and looking at it in 

disgust.) Ugh! (Shuddering.) Here — catch! (About to throw it to them.) 
Stop! On second thoughts it will only give you ideas above your station. 
But come — I will be frank with you. The greatest men have their 
weaknesses and I have mine. I have been cursed through life with a 
morbid craving for copper! I was cradled in copper. I have frequently been 
taken up by a copper. A bull once tossed me for a copper. “Heads!” I 
cried. I came down tails, and he won. I was hurt. I felt it very much. (To 
BARTOLO.) Solo, if you please, expressive of feelings that may be more 
easily imagined than described. (Flourish.) Now to business. At half-past 
five will be presented a dress rehearsal of the performance to be given 
before the Duke and Duchess of Pallavicini, comprising an exhibition of 
conjuring, necromancy, spirit manifestations, thought-reading, hypnotism, 
mesmeric psychology, psychography, sensory hallucination, dancing on 
the slack wire and ground, and lofty tumbling. Also will be exhibited the 
two world-renowned life-size clock-work automata, representing Hamlet 
and Ophelia (unrolling two posters representing the figures) as they 
appeared in the bosoms of their families before they disgraced their 
friends by taking to the stage for a livelihood. The price of admission will 
be one penny for the aristocracy, members of the upper middle classes half 
price. At half-past five. Be in time — be in time — be in time! 

 
During this speech PIETRO has frequently refreshed himself from a large wine-skin, 
which is also referred to by BARTOLO when PIETRO is not looking. 
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Exeunt Village Girls. 
 
PIETRO.  Humph! Not a remunerative lot, I fancy. But if the Duke, who is a 

mad enthusiast in the matter of automata, should take a fancy to our 
Hamlet and Ophelia, he’ll buy them, and our fortune’s made! By-the-by, 
where’s Beppo with the figures? 

NITA.   Bless you, he couldn’t be here yet — all uphill. 
PIETRO.  True. Nita! 
NITA.   Well. (She is talking to BARTOLO.) 
PIETRO.  Not quite so near Bartolo, please. 
NITA.   Oh, I forgot — force of habit. 
PIETRO.  You must recollect that you are no longer engaged to be married to 

him. That’s over. You are engaged to be married to me, now. Try and 
remember it — were to him, are to me. It’s quite easy, if you put it like 
that. Thank you. (Leads donkey off.) 

NITA.   Yes, but it’s not so easy. A girl who’s been deeply in love 
with a gentleman for the last six months may be forgiven if she forgets, 
now and then, that she doesn’t care a bit for him any more. 

BARTOLO (gloomily). We were happy! 
NITA.   Very. (Sighing.) 
BARTOLO.  How we carried on! 
NITA.   Didn’t we? 
BARTOLO.  Do you remember when I used to go like that to you? 
NITA.   Don’t I! (Sighing.) 
BARTOLO.  Does he ever go like that to you? 
NITA.   Not he — he doesn’t know how. 
BARTOLO.  And yet we have a School Board! How you loved me! 
NITA.   Yes; but when I loved you you told me you were a leading 

tragedian. But a clown — I really don’t see how I could love a clown. 
BARTOLO.  I didn’t deceive you. I’ve played the first acts — and the first alone 

— of all our tragedies. No human eye has ever seen me in the second act 
of anything! My last appearance was three months ago. I played the 
moody Dane. As no one else has ever played him, so I played that Dane. 
Gods! how they laughed! I see them now — I hear their ribald roars. The 
whole house rocked with laughter! I’ve as soul that cannot brook 
contempt. “Laugh on!” I said; “laugh on, and laugh your fill — you laugh 
your last! No man shall ever laugh at me again — I’ll be a clown!” I kept 
my word — they laugh at me no more. 

 
Enter BEPPO, running and meeting PIETRO. 
 
BEPPO (breathless). Oh, master! Here’s a misfortune — here’s a calamity! 
PIETRO.  Eh? What’s the matter? Where are the figures? 
BEPPO.   They’re at Palermo! 
PIETRO, BARTOLO, and NITA.  What! 
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BEPPO.   It’s no fault of mine. They’ve been detained by the police 
because they hadn’t any passports. 

NITA.   That’s because they’re so life-like. After all, it’s a 
compliment. 

PIETRO.  A compliment! Yes, but we can’t dine on cold compliments. (To 
BEPPO.) Didn’t you open the figures and show their clockwork insides? 

BEPPO.   Yes; but the police said that was no rule, they may be 
foreigners. 

PIETRO.  Very true — so they might. 
BARTOLO.  Chock-full of eccentric wheels — might almost be English. What’s 

to be done? 
 
Enter ELVINO and ULTRICE. 
 
ELVINO.  Here’s a misfortune! 
ULTRICE.  Here’s a calamity! 
PIETRO.  What, another! 
ELVINO.  We’re ruined — ruined! 
BARTOLO.  What is the matter with the licensed victualler? 
ULTRICE.  The Alchemist — it’s all over — he’s gone! The last explosion did 

it! 
ELVINO.  And this (producing halfpence) is all I’ve been paid for six weeks’ 

board, lodging, and medical attendance! 
PIETRO.  It seems cheap. But you can seize his effects. 
ELVINO.  I’ve seized ’em! Here they are (producing medicine phial with 

label.) — all he possessed in the world — a bottle of medicine with a label 
on it! 

PIETRO.  What’s this? 
ELVINO.  Read it — our education’s not what it was. 
PIETRO (pretending to read).  “Two tablespoonfuls, at bed-time.” 
ELVINO.  Is that all? 
PIETRO.  Here’s a greedy fellow! 
ELVINO.  But I say — it takes a lot of writing to say that. 
PIETRO.  Well, it’s a very strong medicine. 
ELVINO.  Oh, I see. 
ULTRICE (aside). I don’t. 
PIETRO (returning it.) Take it. 
ELVINO.  Thankye; take it yourself — it will do you good. 
 
Exit ELVINO; ULTRICE remains listening unobserved. 
.  
PIETRO (changing his manners). Has he gone? Come here; there’s more in this than meets 

the eye! 
NITA.   What, more than two tablespoons? 
PIETRO.  More than two fiddlesticks! Listen to this. (Reads.) “Man is a 

hypocrite, and invariably affects to be better and wiser than he really is. 
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This liquid, which should be freely diluted, has the effect of making every 
one who drinks it exactly what he pretends to be. The hypocrite becomes a 
man of piety; the swindler, a man of honour; the quack, a man of learning; 
and the braggart, a man of war.” 

ULTRICE (aside). I thought as much — this may be useful. 
 
Exit ULTRICE. 
 
PIETRO.  Now the question is – what’s to be done with it? 
NITA.   Give some to Bartolo, and make him funny! 
BARTOLO.  Naughty sly-boots! 
PIETRO.  Give some to Bartolo? Yes, and give some to Nita, too. Don’t you 

understand? 
NITA.   Candidly, no. 
PIETRO.  Why, the Duke and Duchess want to buy the figures, and the 

figures are missing. What’s to be done? Why, it’s obvious. You and 
Bartolo dress and make up as the two figures — when dressed, you drink a 
few drops of the potion, diluted with wine. (Tasting the cork and 
shuddering.) It’s — it’s not at all nasty — and you will not only look like 
the two figures, but you’ll actually be the two figures — clockwork and 
all! 

NITA.   Whew! (Whistles.) 
BARTOLO.  What! I become a doll — a dandled doll? A mere conglomerate of 

whizzing wheels, salad of springs and hotch-potch of escapements! 
Exchange all the beautiful things I’ve got inside here for a handful of 
common clockwork? It’s a large order. Perish the thought and he who 
uttered it! 

PIETRO.  Come, come! The figures are our joint property, and we are all 
equally interested in selling them. 

NITA.   That’s true. Well. I’ve no objection. Besides, it will be fun. 
PIETRO.  Good girl! The potion must be diluted, so I’ll pour it into this wine-

skin and we can draw it off as we want it. (Does so.) 
NITA.   But stop a bit! I don’t want to be clockwork all my life! 

How are we to get back again? 
PIETRO.  I never thought of that! 
NITA.   It wouldn’t do at all. 
PIETRO.  Oh, not at all. Perhaps it says. (Refers to label.) Yes! (Reads.) “If 

the charm has been misapplied, matters can be restored to their original 
condition by burning this label.” There you are — nothing could be 
simpler. 

NITA.   I say — don’t lose that, 
PIETRO.  Not if I know it. (Puts it in his pocket-book, which he places in his 

pocket.) I shall be back in a minute, and in the mean time, try and wheedle 
him into joining us. 

 
Exit PIETRO. 
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BARTOLO (who has been fuming in silence.) I protest! It’s an indignity! I have a soul that 

cannot brook an indignity! 
NITA.   An indignity? Nonsense — just think — you’ll appear as 

Hamlet, your favourite character, before the Duke — complete dress — 
scene from the second act, too — 

BARTOLO.  Ha! 
NITA.   I shall be desperately in love with you — and you with me 

— we shall bill, and we shall coo, and we shall be as happy as two little 
birds. 

BARTOLO.  Can clockwork coo? A nice point. 
NITA.   Ah! There was a time when you wouldn’t refuse me 

anything. 
BARTOLO.  Yes, but then you used to coax me. I have a soul that can do 

nothing unless it’s coaxed. 
NITA.   Then sit down, and I’ll coax you. 
BARTOLO.  Coax me hard. 
NITA.   Oh, very hard! (Business.) 
BARTOLO.  Oh, coax me harder than that! 
NITA.   Will that do? (Business.) 
BARTOLO.  That sort of thing, prolonged indefinitely, will do. 
 
During this PIETRO has been occupied in hanging up the posters on each side of the inn 
door. 
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During this Bartolo has gradually yielded to Nita's blandishments, and at the end expresses, in gesture, 
his acquiescence with her wishes.
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(dancing)

(dancing)



 !!!Nita

 !!!Bart

>
?

 !!!
Piano  !!!

tes -

ÇtI
ti -

tJ
fy

tI
joy

ÇtI
and
tJ

sur -
tI

tes -
ÇtI

ti -

tJ
fy

tI
joy

ÇtI
and
tJ

sur -
tI

tIt c tIt c
tYt c tYt c

41

prise,

tY c Ç d
Ob -

tY

prise,

tY c Ç d
Ob -

tY

tIt c tItt c
tYt c tI c

serve

ÇtY
our

tZ
u -

! tY
ni -

ÇtY
ted

tZ
en -

tY

serve

ÇtY
our

tZ
u -

tY
ni -

ÇtI
ted
tJ

en -
tI

tItt c tItt c
tI c tI c

deav-

! tY
our.

tY c

deav-
tI

our.

tY c

tI!tt c ttt tt t! t
tI c tI c

ttt tItt Çt Çt Çt
tY c tY c

a
a

>
?

 !!!
Piano

 !!!
tt! t tItt Çt Çt
tY c tY c

46 tt tt tt tt tt tt
! tYttt c tYttt c

tt tt tt tt tt tt
tYttt c tYt c

ttt tItt Çt Çt Çt

tY c tY c

 !!!Nita

>
?

 !!!
Piano

 !!!
tt! t tItt Çt Çt
tY c tY c

a50

tt tt tt tt tt tt
! tYttt c tYttt c

a c Ç d d
But
tI

tt tt tt tt tt tt
tYttt c tY c

what

# tI
a

# tI
cat -

tI
as -

tY
tro -

# tY
phe!

tY

tI# t#t c tItt c

tY c #tI c
 !!!Nita

>
?

 !!!
Piano

 !!!

Stop!

# tI c c²
I

tI

# tIt#t c c Ç²

tI c cÇ²

54

see

! tI
of

# tI
ob -

# tI
jec -

! tI
tions

# tI
a

tI

tIt#t c tItt c

tI c tI c

crop!

# tY c Ç d ad lib.

Sup -
tI

# tI# tt c Ç c

#tI cÇ c

pose,

ÇtI
by

tJ
some

tI
hor -

ÇtI
ri -

tJ
ble

tI

Çt Çt Çt Çt Ç! t Çt

Ç! |
103

(stops suddenly)
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(resuming his dance)

(dancing)

(all dancing)
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Allegro

Allegro

# || Çt Çt Ç# t tIt! t |"| Çt Çt tYt

a

#|| tt tt tt tt
|! | tt tt tt tt

a b c
Oh
t
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tt ttt b
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a
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>
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ÇtI
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tJ
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Ç# tI

to
tJ

be!
t d

This
tI

b c tI d
b c tYtt d

5

charm
Ç! tI
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tJ
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tI
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tI
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ÇtI
what

tJ
they

tI
ap -
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ÇtI
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tJ
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I

tI
b ttt c
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ÇtI
Al-

tJ
fre -
tI

do's

tI
wife–

tI
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tI
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tI
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tI
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A

8
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ÇtI
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tJ
are–
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A
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ÇtI
that

! tJ
when
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tI
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tI
and

tI
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! | tI d c
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>
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dress'd

ÇtI
we

tJ
are,

t c d
We

tI
b ttt c
b t c
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ÇtY
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tZ
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ÇtI
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what
t
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t
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t
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ÇtI
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12a. Oh luck unequalled
Recitative

Teresa and Ultrice
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ÇtI
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Ç! tI
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tJ
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ÇtI
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tJ
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ÇtY
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be!
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b c d
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tI
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ÇtY
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tZ
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tZ
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ÇtY
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ÇtI
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tJ
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tJ
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Andante grazioso

serv'd!

t c b
Andante grazioso
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A
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a
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health

t t
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t t
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# t
ing?
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c tItt d # tt! t ttt
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a
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t
miss!

t
b " ttt ttt ttt ttt tItt d
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š" tI"t d c Çt| t t
tY"t d c Çt#| t t
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c
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¿
¿
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Çt
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tI
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That
And

tY
af -
all

tY
ter
for -

tY
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12b. I'm only joking
Song

Teresa, Ultrice and Alfredo
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Çt
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earth
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earth -
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shall
mea -

tY

tt Çt tt tt tttI ! t# t Çt tt tt tttI
| |

sev -
sure!"

t
er!"
I'll

|
I'll

ans -

t

ttt tt tt Ç| tt tt c
| t c

 !
Teresa

>
?

 !
Piano  !

rit.

an -
wer

ÇtY
swer
him,

tJ
him

t tI
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t ttt t tttt
tY d tY d
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Get
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heart,
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! tY
ly
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heart,
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tY
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d tItt d tItt
tI d tI d
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ha,
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ha,
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bless
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I'm
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tJ
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tY
ing!"
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a

112

ten



 !
Teresa

>
?

 !
Piano  !

tYt t t t t t[ tZtÇ ttÇ ttÇ

tt tt tt t t t

a38

tt tt tt tt t t t t
t t t t  t tt

a ¿
¿
¿

c d
And
tI

Çt Çt d
Çt Çt Çt d

1.

Çt Çt d
Çt Çt Çt d

a2.

 !
Teresa

 !
Alfredo

>
?

 !
Piano  !

c d
Al -

tI
cru -

tJ
el
tJ

one!
tI c
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tY d
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tY
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#
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#
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(Alfredo enters and overhears the 2nd verse.)
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Mer -
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ther,
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tJ
ther,
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tJ
ther
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do

maid

tZ
you
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dd tItt t dd tItt ttI d tI d
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speed
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tY
you?
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t
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dd tItt t dd tItt t
tIt d tIt d
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ve -

tJ
ther,
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hi -
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tJ
ther,
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ry

tZ

tt t tt t tt t tt t
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c d
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tt ttt t d tttI ttYtt d tIt d

1.

Teresa

>
?


Piano 

||
|||

a2.74 98
98
98

""" c ÇModerato c
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to
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ry
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skill -

Çt
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t t t t tY t t t

 """Teresa

 """Alfredo

>
?

 """
Piano  """

fun,

Ç# t
dear!

| c
c Ç c

Now,

tY
lis -

tY
ten

tY
to

tY

tt" t# t tttt tttt# tIt#t c tItt c
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dream?
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12c. Duped! Rejected!
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of
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! ||ª tYt d c

12
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(Exit Teresa. Flourish. 
Enter Chorus of Girls, running.)
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t t t t t t t t
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t t t t t t t t
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t t t t

a
t t t t t t t t

t t t t

a
Come
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show
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t ttt t ttt
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gin -

tIt
ning;
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t¡ t ÇtÀ t
t ttt t! t# ttÀ
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ÇtI
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t t t t t t t
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tI
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t
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din -

tItt
ning?

tItt c

t¡ t ÇtÀ t
t ttt tttÀ
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Come

ÇtI
and

tJ
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ÇtI
your
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t t t t t t t
t tt t tt

pla -

tI
ces

tI
all,

ÇtI
The
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t t t
t tt ttt
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tItt
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tIt
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trum-

tI
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tI
call,
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t t t

t t t tt
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din-
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13. Act I Finale
Ensemble

122



;< !!!!Women

>
?
 !!!!

Piano  !!!!

tItt
and

tItt
flum-

tJtt
mer-

tJtt
ry–

tItt
$t t t t t t t t
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(During this Alfredo has entered, followed by Teresa, who expresses heart-broken passion in 
gesture. Enter Ultrice and Elvino, who carries a theatrical cloak, sword, hat, and lady's train.)

(leaving Teresa).

(enraged - aside). (Exit Teresa.)
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(to Alfredo)

(to Ultrice).

(Ultrice puts them on.)

(Alfredo puts them on)

(Alfredo and Ultrice walk pompously to seats that are placed for them in front of the Inn door, the Chorus curtseying with 
mock humility.)
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(Enter procession of Tamorras, disguised as Dominican monks; Arrostino as Prior. 
The Girls, believing the Monks to be genuine, all kneel.)
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(The Tamorras throw off their hoods and reveal 
themselves.)

(All men)
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(Enter Minestra, disguised as a very old woman.)
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The Girls gather round to have their fortunes told. Minestra 
throws off her hood and reveals herself.)
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(During the above, Pietro has brought in Bartolo and Nita made up as wax-work figures of Hamlet and Ophelia.)

(During this, Bartolo and Nita go through the movements described in a ridiculously jerky and 
mechanical fashion.)



 !!Pietro

>
?

 !!
Piano  !!

all
hap-

ÇtY
in
pi -

tJ
vain
ly

tI
oh
af -

tI
serve

flic-

tI
her
ted
tI

eyes
with
tI

a -
a

tI
c ttt c ttt
Çt t t t Çt t t t

202

gog -
ma -

ÇtY
gling
nia

tJ
with
for

tI
in -
so -

tI
san -
li -
tI

i -
lo -
tI

ty,
quy.
tI

He
The

tI
c ttt ttt tt tt tttt
Çt t t t tt t t tt

per -
la -

ÇtI
se -
dy
tJ

veres,
is
tI

Im -
the
tI

prov-
vic -

ÇtI
ing
tim
tJ

the
of
tI

oc -
the
tI

c ttt c ttt

Çt t t t Çt t t t
 !!Pietro

>
?

 !!
Piano  !!

ca -
God

ÇtI
sion
of
tJ

op -
Love
tI

por -
ty -
tI

tu -
ran-
tI

na -
ni -

tI
tic,
cal–

tI
She
You

tI
c ttt c ttt

Çt t t t Çt t t t

205

sticks
see

ÇtI
straw

it

tZ
in
in

# tY
her
her

tY
hair.
ges -

ÇtY
he's

tures.

tZ
won
which

tY
his
are

tI
c # ttt c ttt
Çt t t t Çt t t t

wa -
mor-

ÇtI
ger,
bid -

tJ
she's

ly
tI

a
me -
tI

lun-
cha-
tI

a -
ni -

tI
tic!
cal!

tI d

c ttt c tt t

Çt t t t Çt t t t

;

<

 !!Women

† !!Tenors

 !!Basses

>
?
 !!

Piano  !!
ttt ttt Çt Çt Çt tItt
Çt t t t Çt t t t

a
a
a

208

¿
¿
¿
¿
¿

ttt ttt |||
Çt t t t Çt Çt t t t

a
a
a

1.

ttt ttt tttt c
Çt Çt tt tt tt tt c

a
a
a

2. # ! Allegro

# !

# !

# !Allegro

t t ! t t t t ! t t
# ! || | || |

a
a
a

b c •
As -

tt
b c •

As -

t
b c •

As -

t
t ! t t t #t t t t
tYtt d c tYtt d c•

135



;

<

 !
Women

† !
Tenors

 !
Basses

>
?
 !

Piano  !

ton -

Çt Çt
ish -

tIt
ing,

Çt Çt
What

tIt

ton -

Çt
ish -

tY
ing,

Çt
What

tY

ton -

Çt
ish -

tY
ing,

Çt
What

tY

t t t d t t t d
tt t t d tt t t d

213

sci -

Çt Çt
ence

tItY
can

tt t
con

tt t

sci -

Çt
ence

tY
can

t
con -

t

sci -

Çt
ence

tY
can

t
con -

t

t t t d t t t d
tt t t d tt t t d

trive!

Çt Çt
In

tIt
ev -

Çt Çt
'ry -

tIt

trive!

Çt
In

tY
ev -

Çt
'ry -

tY

trive!

Çt
In

tY
ev -

Çt
'ry -

tY

t t t d t t t d
tt t t d tt t t d

;

<

 !
Women

† !
Tenors

 !
Basses

>
?

 !
Piano  !

thing

Çt Çt
You'd

tIt
think

tI! t
they

tIt
were

tIt
a -

tIt

thing

Çt
You'd

tY
think

tY
they

tY
were

tY
a -

tY

thing

Çt
You'd

tY
think

tY
they

tY
were

tY
a -

tY

t t t d t t t d
t t t d t t t d

216

live.

tt
Her

t
love -

Çt
ly

tIt

live.

t
Her

t
love -

Çt
ly

tY

live.

t
Her

t
love -

Çt
ly

tY

t t t d t t t d
|| ||

face,

Ç! t Çt
Her
tIt

el -
tI! t

o -
tIt

quent
tIt

des -
tIt

face,
Çt

Her
tI

el -
tI

o -
tI

quent
tI

des -
tI

face,

Çt
Her

tY
el -

tY
o -

tY
quent

tY
des -

tY

t ! t t d b
|| ttt t ! t d

136



 !
Teresa

;

<

 !
Women

† !
Tenors

 !
Basses

>
?

 !
Piano  !

pair!

tt
His

tt
prince -

t! t
ly

# tt

pair!
t

His
t

prince -

t
ly

t

pair!

t
His

t
prince -

t
ly

! t

t t t d t t #tt
d

|| t| ! t

a219

grace,

Çt Çt
His

tIt
beau-
! tIt

ti -
tIt

ful
tIt

back
tIt

grace,

Çt
His
tI

beau-
tI

ti -
tI

ful
tI

back
tI

grace,

Çt
His

tY
beau-
tI

ti -
tI

ful
tI

back
tI

t t t d t t ! t
d

|| tt tt

a b c 
To

t

hair!

| c 
As -

tt

hair!
| c 

As -

t

hair!

| c 
As -

t

t t t t t t tt t
tt tt ttt tttt

thee

Çt
I

tY
cling,

Çt
To

tY

ton -

Çt Çt
ish -

tI
ing,

Çt
What

tI

ton -

Çt
ish -

tY
ing,

Çt
What

tY

ton -

Çt
ish -

tY
ing,

Çt
What

tY
Çt Çt Çt tYtt Çt Çt Çt tItt

t t t d t t t d

 !
Teresa

 !
Ultrice

;

<

 !
Women

† !
Tenors

 !
Basses

>
?

 !
Piano  !

gain
Çt

thy
tI

love
t t

I

t t

sci -

Çt
ence

tI
can

t
con -

t

sci -

Çt
ence

tY
can

t
con -

t

sci -

Çt
ence

tY
can

t
con -

t

Çt Çt Çt tItt ttt t ttt t

t t t d t t t d

a

223

strive;

Çt
My

tY
heart

Çt
you

tY

trive!

| c
In

t

trive!

| c
In

t

trive!

| c
In

t
Çt Çt Çt tYtt Çt Çt Çt tItt

t t t d t t t d

a
wring,

Çt
I
tI

shall
! tI

not
tI

long

tY
sur -

tY

ev -

Çt
'ry-

tI
thing

t
You'd

t

ev -

Çt
'ry-

tY
thing

t
You'd

t

ev -

Çt
'ry-

tY
thing

t
You'd

t

Çt Çt Çt tItt tt! t t ttt t
t t t d t t

a
vive!

Çt
To

tY
thee

Ç# t
I

tY
b c

From
t

think

Çt
they

tI
were

Çt Çt
a -

tIt

think

Çt
they

tY
were

Çt
a -

tY

think

Çt
they

tY
were

Çt
a -

tY

Çt Çt Çt tItt Ç# t Ç# t tYt
Çt tY Çt Çt Çt tYtt

137

(to Alfredo).
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(Taking up wine-skin which Pietro left at the entrance to Inn.)
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(horrified).
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(Gives money to Pietro.)
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a tempo primo

a tempo primo

(During this Alfredo has filled a number of goblets with wine from the 
wine-skin, and handed them round to Arrostino and the Male Chorus.)
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(Draws sword and offers cup to Pietro. During this, the two figures express galvanic agitation.)

(During this, Elvino has poured the wine down Pietro's throat. Pietro immediately begins to feel the effect of the 
wine, which he has described as a  poison, and which has become poison to him.)
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(wildly to Alfredo) 

(to Alfredo and Minestra.
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(During this, Teresa has pretended to fall insensible at Alfredo's feet. He supports her, and supposing that 
she has fainted, pours some wine down her throat. All the others (except Chorus of Girls) raise the cups to 
their lips, and drink as the Act Drop falls.)
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(End of Act I)


