10. Tabor and Drum
Petro, Bartolo, Nita, Women

(Charivari without. Enter Chorus of Girls, running and heralding the approach of Pietro, Bartolo
and Nita. Pietro is driving a Palermo donkey-cart. Bartolo is dressed as a clown, Nita as a rope-
dancer. Bartolo carries a big drum and Pandean pipes.)
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